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Rahesh is a Senior Lecturer the University of Greenwich, MArch Architecture Design Realisation
Co-ordinator and BA (Hons) Architecture and Landscape Architecture Year One Technology Co-
ordinator. He runs both Masters and Undergraduate Design Units. He has had a preoccupation
with narrative in architecture and architecture as language. Rahesh was an Associate at Hudson
Architects and worked for Imagination Ltd, the Commission for the Built Environment (CABE)

before setting up Naau.Ltd, a multidisciplinary office in 2001. Teaching has informed his practice.
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Sarah is an architect, urban designer and project manager working across the public and private
sector for 20 years delivering residential and cultural projects, at a range of scales from
masterplans to individual homes and art projects. She brings creative thinking and a collaborative
approach to the client team and to projects at all stages including managing project vision and
budget, procuring and managing design and construction teams and engaging communities and
stakeholders during the planning process. She holds several voluntary roles, including Director of
Roman Road Trust and Independent Housing Advisor for the Charities Aid Foundation Community

Investment Fund.
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The notion of a sensorium evokes the visceral quality that a particular space or place can arouse.
Through time travel and the compression of geographies, literature can become a conduit to such
places. It can contextualise a progressing storyline through descriptive specificity. In that way,
literature can be a habitable sensorium. The book, the Arabian Nights, projects one through time
(centuries even) and into landscapes, realms, places, and spaces that are familiar yet unfamiliar;
real and unreal. The stories introduce magical shifts into the ancient Arabian world; a world of old
smells, visual clues, and sounds that are exotic to the unfamiliar reader. The magical occurrences
and characters in the book produce further sensory evocations that are a shift from the real
world. The science that governs the real is inverted and played with. The relationship between the
real and the magical is blurred. It is as though the magical is an ordinary occurrence in a real
world. The work presented in the exhibition is a starting point of an investigation into the magical
world of the Arabian Nights. It is a cartography of the infinite cycles and nested stories that
structure the book. Like all maps, it is edited information providing the reader with a navigation

tool that can lead them to the sensorium of the Arabian Nights.
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The authors will exhibit series of narrative based architectural drawings.



A Beauty Pageant in the Gardens of Paradise 2017, Photograph of Bricolage, Rahesh Ram




Arabian Nights #1 (Acrylic paint on plywood) 2017, Sarah Allan



