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1.0. Preliminaries / 2.0. Scope of Works /
3.0. Schedule of Works / 4.0. Notes

A Schedule of Works is a written document that
Architects use as a way of itemising elements
within a building project,

A Schedule of Works is written in a neutral
voice that describes the work quantitively, not
qualitatively; it is one of the most important
aspects of a building project, since a building
contractor will primarily use the Schedule for
calculating the value of the works to be done.
In this respect they are often seen to be more
important than the drawings themselves.

The Schedule usually consists of three parts:
the “Preliminaries,” which take into account
general conditions that apply to the whole
project; the “Scope of Works,” that outline the

“extent” of the work and what is to be included
and what is excluded: the “Schedule of Works”
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itself, which is an itemised list of every part of
the bulilding project. An Appendix of “Notes”
can also be added as it has here.

Since the essay was written from the point
of view of an architect it was decided to “imi-
tate” a form of architectural writing, especially
one that is often unknown or ignored, as part of
a critical teol to differentiate between art and
architectural practice, However the format used
plays with the Schedule of Works concept and
uses it as speculative form of writing. While a
sense of detachment is alluded to, the complic-
ity of the author in the description of Do Ho's
work is clearly acknowledged.

1.0 Preliminaries
“Google image search ‘Do Ho Suh’ About 72,500
results (0.44 seconds)™

| am not an art critic, | am not an art histo-
rian, | am not even an architectural critic or an
architectural historian; | am a qualified architect
who teaches architecture.’

A number of Do Ho Suh’s works are often
referred to as “architectural,” but Do Ho Suh is
not an architect.

The Architectural Historian Robin Evans in
his essay "Translations from Drawing to Building”
remarks that the main difference between an
artist and an architect is the fact that artists
tend to work directly on the “thing,” whereas
architects tend to work through an intermediary,
usually a drawing.*

It could be argued that to say that these
works are architectural simply means that they
are about architectural forms and spaces: build-
ings, rooms, stairways, facades, details.

However to say these works are architectural
is perhaps to diminish the extent to which they
are sculptural in their use of material and form,
the working through of certain elements and
themes, the fact that they are installed in a gal-
lery and the way they use the gallery space,

To call these works architectural is to avoid
why they are not architecture, and perhaps why
they are better for it,

An architect once said that the only dif-
ference between art and architecture is that
“the architect is willing to put a toilet in his
structure,™ There are toilets in some of Do Ho
Suh's work, but they are not functioning toi-
lets; they are soft toilets, sculptures of toilets.
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They are not plumbing, and they are not even
“fountain’s,™

In architecture to call something sculptural
is often meant as an insult, implying that it
lacks rigour and is merely interested with form,
in the same way that calling something fashion-
able is also considered an insult, although it is
difficult 10 know why either term should be seen
in that way.

Do Ho Suh's work is formal and rigorous. It is
also faghionable and, incidentally, very beautiful.
In many countries the term “architect” is

protected by law. This is usually done to try

and make sure that architects operate in ac-
cordance to a professional code of conduct and
to protect the public from those who do not
possess the required professional knowledge.
Unfortunately this is not always the case. The
use of protected title often does little to safe-
guard the public interest and does more 10 pro-
rect the vested interest of the profession itself.

It is noticeable that there have been very few
calls for the term “artist” to be protected by law.

It could be argued that Do Ho Suh’s prac-
tice is more architectural than his artworks. The
processes involved in getting one of Do Ho's
pieces to the point of exhibition are analogous
to the processes involved in a building project:
from having the idea, the working out of the
idea, getting the idea commissioned, liaising
with a gallery or a museum, the preparation
for fabrication, organising people to make the
pieces, checking the quality of the work, arrang-
ing the transport of the work, installing the work,
filling in Health and safety risk assessments,
the countless emails, faxes and telephone calls
involved along the way. As with building, the
idea itself seems such a small part of the overall
thing.

Do Ho Suh's works are not strictly site spe-
cific, although every time they are installed they
are specific to that site; but they are specific
sites and personal sites.

2.0. Scope of Works

The majority of Do Ho Suh's works exhibited at
Leeum use as a starting point various domestic
spaces that Do Ho has lived in’: his family home
in Korea, the town house in Rhode Island where
he lived as a student, his apartment in New York.
Througheut his work these building are used
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either whole or in part as archetypes, but they
are used in an unusual and paradoxical way,

as they are at one and the same signifiers of
something very general, the Korean house, the
American house, the American Apartment, and
something very particular, Do Ho's family house
in Seoul, Do Ho's student house in Rhede Island
and Do Ho's New York apartment.

However, this apparent anomaly is not just
confined to Do Ho's work; it is an essential part
of the way we use the words house and home.
The term “house” usually denotes a very general
type of building, whereas “home* connotes
something very particular, even when they are
in fact the same building.

The word house is of course loaded, the
word home even more so. Home brings up rose-
tinted reminiscences of childheod®, and Do Ho's
sculptures play on that haziness; they can be
what “we” want them to be.

Of course the opposite is also true and the
house-home can be & site of terror and anxiety,
most famously captured in Freud's term the
“unheimlich,” or unhomely, though most often
translated as the uncanny, The uncanny has
become a buzzword in architectural theory.”

A House is always a multiple; a house is
never singular but always already many. One
building can be many houses, many homes,
even to the same person,

“The House is a machine for living in*™, but
is it a big machine or a little machine? Is it an
erotic machine? Even though a house is a mul-
tiple, is it a multiplicity?

Dan Graham in his Homes for America
looked at the American suburban tract house
as a multiple, but the work was delivered with a
cool ironic detachment”; Graham was not look-
ing at homes that he had any emotional relation-
ship to, but an idea of home, the home reduced
to taxonomy. Do Mo Suh deals with the house
as a multiple, even the fragments of the house
as multiples but in the minutiae of the detailing
there is the sense of an engagement with these
spaces. These are after all his homes.

Do Ho's sculptures are beautifully made as
objects but in a way that is perhaps not imme-
diately apparent to the viewer. Their beauty is
treated as fact.

| lock through articles and reviews and | am
confronted with many of the same images and
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the same words of memory, journey, displacement,
identity. Many of the authors concentrate on their
own memaories, their own personal journeys, their
own displacement and their own identity. Through
the ephemerality of the materials that these works
are constructed from, viewers can inhabit them as
their own spaces. They are solid enough to make
this possible and yet insubstantial enough so that
the viewers do not feal bound by the specificity of
the space.

Perhaps Do Ho's works are not about memory
as much as the tricks memory plays, They are
about what we think we remember about things,
about spaces, about our own houses and homes,

3.0. Schedule of Works [Selected)

3.1. Reflection
Two full size replicas of a Korean gate constructed
from blue polyester mesh are reflected around
their base, and divided by a horizontal mesh sur-
face fixed 10 the gallery walls, The piece is sus-
pended within the space so that the viewer walks
below the lower inverted gate and looks up.
Reflection relies on an inversion of trompe
I'oeil. The viewer thinks that they are looking at 2
trick but instead they are actually seeing what they
think they are seeing. The piece reminds us that if
our immediate senses can be so easily thrown into
doubt, how much can we rely on our memories?

3.2. 348 West 22nd St, New York, NY 1001,
USA - Apt. A, Corridor and Staircase™

The piece is made in two parts: the apartment is
coloured pale blue, and the Corridor and Staircase
is pink. Together they create a single detailed
“model” of the artist's apartment in New York re-
constructed at full-size.

In trying to categorise the piece the word
“model” does not seem appropriate but words
like “reconstruction” do not seem adequate either.
Perhaps the word sculpture actually works best.

The delicacy with which the individual details
and components of the house are constructed
is astounding, although the incongruity of hard
mass-produced objects being realised as soft
nandmade forms is both fascinating and discon-
certing. Translucent walls, a soft toilet, a floppy
light switch, limp cupboards, etc., the functional-
ity of these objects is rendered obsolete and their
nature is inverted, even pervertad,
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3.3, Seoul Home / Seoul Home™

The piece is a recreation of the artist's family
home, made of pale green silk and supported by
a metal armature; the sculpture hangs from the
ceiling.

The sculpture looks like a ghost, or rather
locks ghostly, detalls of the original house are
stitched onto the surface of the silk. It also looks
like a parachute, another recurring theme in Do
Ho's work.

3.4, Blueprint™
A full size reproduction of the New York

Apartment Building fagade is recreated in the gal-

lery in blue polyester.

Seeing an orthographic projection of the
fagcade within the gallery seems a little strange,
since we never experience fagades as parallel
projections only through a perspectival point of
view. The work operates between a drawing, a
flat projection, and a full scale detailed model
although the modelling is flattened so that it is
more of a relief. Through its positioning within
the gallery space the work achieves a further
level of estrangement and to have the fagade
looming above the viewer offers a fascinating
opportunity to understand measure and scale of
the building.

Specimen Series:
3.5, Corridor, 348 West 22nd Street,
New York, NY 10011, USA
3.6. Corridor, Wielandstr. 18, 12159 Berlin,
Germany
A series of domestic artefacts and architectural
ironmongery are constructed using polyester
mesh. They are colour coded to denote the
house series from which they originate, and
these are presented as “display panels” as if part
of a shop display.

These pieces demonstrate the exquisite preci-

sion of the polyester mesh details. The role of an
architect is often to “select” products, this act of

“specification” is one aspect of the architect’s job ~

that rarely gets mentioned.

3.7. Fallen Star-1/5th Scale
The piece consists of model of the traditional
Korean house and the American town house

where the Korean house has crashed through two

floors of the town house and sits cantilevered
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from one of its corners. The American House is
cut diagonally across with the interior spaces
exposed. The whole model is mounted so that
the two halves can be moved. Trailing from the
Korean house is a parachute; it is a parachute in
the shape of the Korean house itself.

From one side the piece is like highly intri-
cate doll's houses at an eépic scale, showing
relatively normative interiors with a level of de-
tail that is extraordinary, from the other it is like
a stage set from an improbable disaster movie.

It is interesting that in this version of the
work the buildings that represent the two cul-
tures have such an aggressive relationship. This
is not the case in a more recent variation.”

3.8. Home within Home -1/11th scale -
Prototype

A traditional Korean House is placed inside

an American town house; a model of the two

houses is made in resin using stereclithography,

a process which builds the model up layer by

layer, the model is divided into four parts, the

parts are placed on metal frames so that they

can be moved together or spaced apart, The

model is lit 30 that it glows alluringly.

The single material makes the different ar-
chitectures initially difficult to recognise. At first
there is only the seduction of the object itself
and then with time and careful scrutiny the dif-
farences in the architectures begin 1o become
apparent.

3.9. Gate
A polyester mesh screen with a replica Korean
arch sits in the middle of a gallery, images and
animations are projected onto the screen, from
a photorealistic treatment of the gates surface
to more abstract scenes

The author had only seen this piece previ-
ously in photographs, so he watched iton a
video on youtube. He had 1o wait five seconds
before he could skip an ad; it reminded him that
he was not looking at the work but at a film of
the work. He started to think of how many of his
favourite buildings he has never visited and only
knows through photographs and drawings.

3.10. A Perfect Home: The Bridge Project
A Korean house is placed in the middle of a
bridge; the ends of the bridge are not seen. The
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4. Robin Evans, "Translations from Drawing to

Building,” Translations from Drawing to Building
and Other Essays, Architectural Asscciation,
1997

5. Adele Cygelman, “Architecture on the Edge,”
Orange Coast Magazine (August 1998, pp.
102-103)2] ZY3 2| 2% F & &2,

house is the traditional Korean house. We find out
that the bridge stretches from Korea to the US
and would require extraordinary levels of technol-
ogy and materials. The bridge is a Utopian idea
since bridges unite and bring things together.
Korea is a divided country and in its way so (s the
us.

The bridge is heroic, a modernist idea of en-
gineering solving a social and political problems,
The house sits there alone; it has no neighbours
and it is difficult to know how it is serviced

The piece itself is a video installation; what
kind of TV does the Perfect Home have?

3.11. Bridging Home

The piece is a drawing that shows the proposal
for the installation that was commissioned for the
Liverpeol Biennale,” A traditional Korean house
has been parachuted into the gap between two
buildings and is suspended in mid-air. One of
the adjoining buildings is painted white and the
other is red brick. They are both solid utilitarian
examples of 19th century Eurcpean industrial
architecture. The Korean House sits uncomfort-
ably with its neighbours, deliberately so, and the
white building has a number of slogans painted
onto it that asks “Do You Like Your Neighbours?”
The slogan above tells us that “There are 3,951
People for Every km’ in this City,” in Seoul there
are 17,289 people for every km*."”

4.0. Notes

1. The title is loosely inspired by Deleuze and
Guattari's "One or Several Wolves” from One
Thousand Plateaus, London, Athlone Press,
1987.

2. Atthe time | started writing this piece | had
only seen a few of Do Ho Suh’s works, so0 |
initially used internet sources to obtain im-
ages and material on Do Ho's work. Even
when | received “official” images and informa-
tion | carried on looking at the internet as |
was interested in the displacement involved
in writing about something | had not actually-
seen.

3. ARB registration number 061842), | am
Academic Leader in Architectural Design at
the University of Greenwich, London,

4. Evans, “Translations From Drawing To Building”
in Translations From Drawing To Building and
Other Essays, Architectural Association, 1997,
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Frank Gehry quoted in Adele Cygelman,”
Architecture On the Edge,” Orange Coast
Magazine (August 1985): pp. 102-103.
Marcel Duchamp, Fountain, 1917

The author used Google Street View to visit
these locations and there is an interesting
relationship between Do Ho's re-gonstruc:
tions of his various homes and visiting
somewhere through Street View, in that they
operate as inversions of each other. While
both create the illusion of representing real-
ity, Street View does it through an excess of
information while Do Ho's sculpture does it
through the reduction of information.

See Anthony Vidler, The Architectural
Uncanny, Cambridge: MIT Press, 1994,

On Sunday 23rd December 1973 at around
1.00pm my mother died in the house where
my family lived in Grays Essex. | was 10 years
old. I think | can remember everything about
that day, and my memories of certain rooms
seem fixed on that day. | never use the word
home.

See Le Corbusier, Vers Une Architecture,
1923.

Dan Graham, Homes For America, 1965,

| go to the address on West 22nd. I'm out-
side in bright sunshine; it's a nice four-storey
house, and there is a red car outside. |
cannot get directly in front as | am caught
between 346 and 350. | try to make the
connection between this solid piece of real-
estate and the diaphanous and ghestly in-
stallation that | saw at the Serpentine Gallery
nearly twelve years ago.

| go to the Seoul Home, it is set on a steep
hillside, and the house is not visible from the
read but the signature signs of traditional
Korean architecture are visible. The house

is surrounded by modern development and
further up the hill more buildings are being
built. The neighbourhood looks quite afflu-
ant but it is difficult 1o say. There are very
few other examples of traditional Korean
houses in the area.

Blueprint is a play on the process by which
architectural and technical drawings were
repreduced through the use of photosensi-
tive ferric compounds, though Blueprint
came to stand in for the drawings them-
selves rather than process.
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Fallen Star is also the name of a piece that
was commissioned by the UCSD, Jacobs
School of Engineering: A small traditional
house sits on the edge of a large modernist
education building, it is tilted up at an angle
and it's geometry is rotated in juxtaposition
1o the structural grid of the education build-
ing. The overall effect is deliberately disori-
entating. While it looks traditional the house
is made of a steel frame and is placed on a
concrete base, it is actually more like its host
than its appearances suggest.

I go to Duke Street, Liverpool where the
piece had been sited. The area is in the
process of being developed, gentrified, cap-
puccinoed. Many of the plots have boarded
up fronts, and there are lots of To-Let signs.
Often as a marker for urban regeneration
artists will be asked to create a "buzz”; art

is the vanguard for property speculation
especially in inner city areas—look at the
Lower East side in Manhattan or the East End
of London. In the United Kingdom the house
has become more investment than habi-

tat, and the UK economy is directed by the
vested interests and interest rates of prop-
erty ownership, An Englishman’s mortgage
is his castle.

Seoul Population Density statistic from

the Korea Research Institute for Human
Settlements (www.krihs.re kr).

Nic Clear
Academic Leader, Architectural Design,
University of Greenwich



