.
.
NEW YORK PUBLIC LIBRARY FOR THE ERFORMING ARTS

DECEMBER (1) 2016

WALTER BRUND AUDITORIUM

40 LINCOLN CENTER PLAZA, NEwW YORK, NY




(IIMAGESOUND(S)

BRINGS TOGETHER JiM HoBBS, DENNIS MCcNANY,
AND ANDREW HILL, WHO WILL EXPLORE/EXPLOIT THE
POTENTIALITY OF HOW THE SONIC INFLUENCES THE
MOVING IMAGE AND VICE VERSA. WORKING ACROSS
VARIOUS APPROACHES FROM SINGLE SCREEN FILMS
AND RESCORED ARCHIVAL FOOTAGE TO MORE COMPLEX
EXPANDED CINEMA AND SONIC INSTALLATIONS, THE
ENTIRE PROGRAM CELEBRATES THE COLLABORATIVE
NATURE OF ARTISTS AND THE RESONANCE OF SOUND

AND IMAGE.

NATUREMORTE,
16MM B&W, OPTICAL SOUND, 2015, 10MINS.

JM HoBBS' SUPER 16MM FILM BASED ON
THE EARLY FLORAL STILL LIVES OF ROBERT
MAPPLETHORPE WITH OPTICAL SOUND
TRANSFORMED BY DENNIS MCNANY.

RE(SCORE)
ACURATED SELECTION OF FILMS BY JIMHOBBS WITHSOUND

BYDENNISMCNANY AND ANDREW HILL, 30MINS.
2.1 RHYTHMINLIGHT

MARY ELLEN BUuTE, 1936, 5 MINS

2.2 GARDENOFEARTHLYDELIGHTS

STAN BRAKHAGE, 1981, 2 MINS

2.3 COSMICRAY

BRUCE CONNER, 1961, 4 MINS

2.4 HEADGEAR

DAVID LEISTER, 1998, 6 MINS

25 WASHI#1

GuYy SHERWIN & LYNN Loo 2014, 3 MINS

2.6 HELIOGRAPHY

HIROSHI YAMAKAZI, 1979,6 MINS

27 HOUSE

~ BEN RlvERS,, 2 |:||:|6, 5 MINS

PROJECTIONS
EXPANDED AUDIU AND16MMPRUJECTOR 2016’, 2MINS.

ANDREW. HILL S NEW AUDIO W RK UTILIZING
THE SDUNDE DF THE PROJE

TOR TO CREATE
A TYPE OF SONIC IMABE: ORIGINALLY
R'EE.‘DR'DED-_ IN HDBBS”l-'s’iTUDm IN ST.
LEDNARDS:DN Sea, UK, AND COMPOSED/

EDITED BY ANDREW HILL AT NOTAM IN

OLso, NDRWAY AND LoNDON, UK.

l//[/l//'ﬂ.S' f[ﬁ S (STRONG WINDS)
ILM, MULTIPLE PROJECTORS,

COLLABORATIVE EXPANDED
CINEMA PIECE UDING 16MM
FODTAGE BY JiM HOBBS, AND LIVE,

IMPOROVISATIONAL BY

THE LITTLE LCHEYNE WIN
EAST SUSSEX, AND NEWLY BREATED

»

ABSTRACT EXPERIMENTS WITH

DIGITAL AND ANALOGUE TEBHNI&{JES,
THE WORK ENCAPSULATES A E’IVE
AUDIO/VISUAL ASSAULT ON THEéE
MONUMENTAL STRUCTURES THAT
DEFINE/DEFY THE LANDSCAPE.

ARTISTS

JiMm HoeBBs (B. 19275, USA, LIVES UK) WORKS ACROSS
A RANGE MEDIA WHERE HE OFTEN INVESTIGATES
THE PERSONAL AND SOCIAL IMPLICATIONS OF LOSS,

OBLIVION, HISTORY, MEMORY AND THE SUBSEQUENT

ACTS OF REMEMBRANCE/MEMORIALISATION. HIS WORK

HAS BEEN EXHIBITED INTERNATIONALLY IN VARIOUS
MUSEUMS, GALLERIES, PUBLIC SPACES AND FESTIVALS.
HE 1S CURRENTLY SENIOR LECTURER AT THE
UNIVERSITY OF GREENWICH, LoNDON, UK.

DENNIS MCNANY (B. 1977, USA) IS A MUSICIAN, DJ
AND PRODUCER BASED IN BROOKLYN, NEwW YORK. HE
IS THE HEAD OF RuUN ROC RECORDS AND PRODUCES
UNDER THE JEE DAY ALIAS, RELEASING WORKS ON
LABLES LIKE DFA AND BEATS IN SPACE. HE HAS
RECENTLY BEEN TOURING THE USA AsS ONE HALF OF
THE buo MuseuM OF LOVE.

ANDREW HiLL (B.1986, UK) USES THE sSTUDIO
AS AN INSTRUMENT TO COMPOSE WORKS THAT

ARE ACOUSMATIC (PURELY SOUND BASED) AND
AUDIO=VISUAL. HE WORKS WITH MATERIALS
CAPTURED FROM THE HUMAN AND NATURAL
WORLD, SEEKING TO EXPLORE THE BEAUTY IN

EVERY DAY OBJECTS AND TO EXPLORE THE RICH

AVENUES BETWEEN ABSTRACTION AND REALITY.
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THE ARTISTS WOULD LIKE TO THANK THE FOLLOWING
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KAREL DOING, BEA HAUT, SEBASTIAN HENRICKSON,
STEVE KENNEDY, JULIAN CERQUEIRA LEITE,
JORAN RuDI, NEW YORK PuBLIC LIBRARY OF THE
PERFORMING ARTS, MoNO No AWwWARE, LUX, FIiLM
IN PROCESs LAB (UK), NIAGRA CusTtom LaB (CAN),
NORWEGIAN CENTRE FOR TECHNOLOGY IN MUSIC AND THE
ARTS (NOTAM), CPDA/THE UNIVERSITY OF GREENWICH.

(DMAGESOUND(S) HAS BEEN MADE POSSIBLE WITH
GENEROUS SUPPORT FROM THE DEPARTMENT OF
CREATIVE PROFESSIONS AND DIGITAL ARTS AT THE
UNIVERSITY OF GREENWICH, LONDON, UK.
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